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David H. Solkin (1982), p.71.

% David H. Solkin (1982), p.73.
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2 James Thomson, “Summer,” the seasons (London, 1730), I1.516-524 » i [F 1 David H. Solkin
(1982). p.76. PV ERETH I > R Y

Still let me pierce into the midnight Depth

Of yonder Grove, of wildest largest Growth:

That, forming high in Air a woodland Quire,

Nod o’er the Mount beneath. At every Stop,

Solemn, and slow, the Shadows blacker fall,

And all is awful listening Gloom around.

These are the Haunts of Meditation, These

The Scenes where ancient Bards th'inspiring Breath,
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